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Elger Esser

25" June to 31% July 2010
Opening: Thursday, 24" June, 7.00 — 9.00 p.m.

Elger Esser’s large-format landscape
photographs are tranquil moments that seem to
belong to a bygone ege. Time stands still and
the viewer's gaze dwells in dreamlike,
melancholic landscapes. Detached from both
time and place, these scenes of bridges,
riverside towns and seacoasts awaken vague
memories and daydreams. Water, light and
architecture merge into one complete whole. &
The lyrical pictorial language, full of atmosphere &5
and governed by the classical rules of © - : ,
composition, conveys an overall impression of = —
perfect harmony. The pale, delicate colours

heighten the impression of being transported into

the paSt- Elger Esser, Arles Il Frankreich, 2009

The theme of memory also runs like a thread through Elger Esser’s recently produced series
of photo-engravings entitted Combray. Photo-engraving, now an almost forgotten
photomechanical reproduction process, was invented towards the end of the 19th century
and is distingished primarily by its outstanding image depth and accuracy of tonal value. The
Combray series takes its title from the fictitious town of the same name in Marcel Proust’s
In Search of Lost Time, which has memories of childhood and youth as its theme. The places
described by Proust in his novel are recognizable in
Elger Esser’s photo-engravings.

Elger Esser was born in Stuttgart in 1967 and grew
up in Rome. Today he lives and works in
Dusseldorf. As one of the last and youngest
students to graduate from the famous art
photography class of Bernd and Hilla Becher at the
Dusseldorf Art Academy, Elger Esser counts among
the most important German artists of the present
day. And despite his contemporary status as an
artist, he still relies on the traditional analogue
techniques for both the taking and the processing of
his images. The Kunstmuseum Stuttgart showed his
large retrospective exhibition Eigenzeit (Own Time)
in 2009/2010.
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Elg’e{ry‘ Esser, Combray (Perrecy-leé-Forges) Frankreich 2008 ]
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Pamela Rosenkranz
Tim Lee
Rodney Graham

25" June to 31% July 2010
Opening: Thursday, 24" June, 7.00 — 9.00 p.m.

A confrontation between the works of three other artists will be | -

taking place on the ground floor of the Rudiger Schéttle Gallery: key <
works from past exhibitions will be entering into a dialogue with a | \"(f*,
new arrival. : ‘,“L[“"‘j‘;faf_;“,}‘ |

Concurrently with his exhibition Through the Forest at the Museum
of Contemporary Art, Basel (13" June to 26" September 2010), the
Radiger Schottle Gallery will be showing Rodney Graham's |
lightbox piece Potatoes Blocking my Studio Door, 2006, which is |
meant to be seen within the context of the artist's performance
“Lobbing Potatoes at a Gong” (1969), 2006. Born in Canada in
1949, the artist works in the media of film, photography, painting,
installation, literature and music. Operating with a healthy mixture of
visual irony, subtlety of expression and conceptual originality,
Rodney Graham combines the most diverse levels of everyday life
and cultural history.

Rodney Graham, Potatoes Blocking my Studio
Door, 2006

Born in Korea in 1975 and today living and working in
Vancouver, Tim Lee recently completed his DAAD
scholarship in Berlin, celebrating the end of his stay in
Germany with a solo exhibition at the Arthur Boskamp
Foundation in Hohenlockstedt. Implementing the strategies
of flipping, spinning, doubling, splitting and cropping, Tim Lee
conflates and combines such general notions as nationalism,
ethnicity, art history and vernacular culture across various
media, causing us to see them in a completely new light, for
this double-take effect makes us reconsider not only the
formal terms but also the social and cultural terms of what we
are looking at.

The artist Pamela Rosenkranz, born in Switzerland in 1979,
will be exhibiting at the Ridiger Schéttle Gallery for the very
first time. Whilst it is never present physically, the human
body in detail is the central theme of her work. Looking at
her sculpture entitled As One, 2010, formed in life-size
proportions from transparent, hardened plastic and painted
gesturally in flesh-coloured acrylic paint, one cannot help
thinking of physical deformity or injury. The sculpture is
complemented by a wall piece likewise featuring a taut,
painted skin of Spandex. The artist's works are also on view
until 15" August in the exhibition OF OBJECTS, FIELDS,
Tim Lee, Untitled (Neil Young, (1969), 2006 AND MIRRORS at the Kunsthaus in Glarus, Switzerland.
Pamela Rosenkranz lives and works in Zurich.




